SOME PICTURES BY 



BOLTON COIT BROWN 



Mr. Bolton Coit Brown has removed from his 
former place in Tenth Street, to a new studio at 
1 06 E. 23rd Street. Since, however, Mr. Brown 
wishes to give much of his time to painting at 
his home, in Woodstock, I have arranged with 
him that in his absence I will keep his city studio 
open. This room will be open by daylight only. 
It will be open on Sundays and closed on Mon- 
days. At my request, Mr. Brown has written the 
notes, herewith printed, bearing upon such of his 
pictures as may now be seen there. 

George H. Ainslie 
Art Galleries at i Wall St. 



Mr. Brown's Studio 

106 E. 23rd St. 






Title STUDY. FOR "THE TWILIGHT POOL" No. 



Subject 



There is a glen of grey rocks, shut in by trees, 
that hollows at one place, and in the hollow holds 
a quiet pool. The season is the summer, and the 
time is evening, and in the diffused luminous dim- 
ness of that place and time, in tones that seem un- 
certain and afloat, we see a half-seen figure — the 
merest film of the paleness of flesh, — a girl sitting 
upon the ledge beside the shut-in pool. She waits, 
before her bath, to enjoy for a moment the cool- 
ing air. 



Sensation This IS One of 3. scHes of studies done to deter- 
mine, for the final picture, the exact color-key and 
light-key, and also, color-Intervals and light- 
intervals. 



Size 9 X 12. Canvas 



Till. THE NIGHT SKY No. 2 

Subject L^jg Qj^g evening as I was walking in the field 

next to our house there came a very beautiful ar- 
rangement into the sky. The flat layer of cloud 
overhead showed a wide scythe-shaped rift 
through which, in one noble belt of blue, I saw 
the sky itself. Farther off, down toward the ho- 
rizon, afloat in the dimness and felt rather than 
seen, were long bars of level clouds, barely aware 
of the light of the unseen moon. And the edge 
of the sky darkened invisibly down and blended 
itself imperceptibly with the darkness of the 
night-enshrouded earth. 



Size 35 I 27. Canvu 



Title THE SNOW No. 3 

Subject ^]i Jay the wind-swept powdery snow had filled 

the air, obscured the sky, buried the earth. At 
last I went out into it, slowly ploughing my way, 
seeing the snow and hearing it, but of other sight 
or sound — nothing. And then I found this little 
valley that you see; and, standing there in the 
soft swirl, — I Looked. I saw what I saw, and I 
saw what I did not see, and fixed both in my 
.memory. And the next day I painted this picture 
of just what I saw and did not see, — there in the 
hush of the snow. 



Seasation 



A harmony in white and rose-violet. The key is 
transposed from normal slightly toward green. 



Size 27x34. Canvas 



Title 



A MORNING IN MAY No. 4 



Subject From our house, up by the Catskills, we look 

away off across the Hudson, to the south-east, 
and see this. Sometimes I sleep on the upper 
porch, and one spring morning, as I lay there 
listening to the singing of the birds in the half- 
leaved-out trees and watching the tender early 
light reveal the world, it came to me to paint this 
picture. 



Sensation Fundamentally, a harmony in blue, emphasized 
by yellow. The vast serene sky, which gives the 
emotional tone to the picture, is made lovely by 
extraordinarily subtle gradations from orange at 
the left toward blue at the right ; and also, from 
violet-blue at the horizon up through yellow and 
then back again toward blue. The predominance 
of the horizontal element, in the design, gives 
the repose and dignity, which were to me a large 
part of the poetry of the scene. 



Size 20x24. Canvas 



TiUe A SIERRA STREAM No. 5 

Subject jfj ojig iQj^g series of roaring cascades tliis torrent 

has poured itself from remote heights among the 
ice and snow, along the granite bottom of a canon 
so dark and deep that only here and there a ray 
of sunlight gets down into it. 



Size 23 X 30. Canvas 



Title THE SKY-ROCKET No. 6 

Snbject This IS a Fourth of July night as seen from the 

dark, flat roof of a city block. Beyond are other 
such roofs. The upper edges of the street walls 
are reddened by the light of the celebration in the 
streets below. The distance is lost in the obscur- 
ity of powder smoke and night together. Above 
looms the vast blue air-filled space of the sky, 
and far up into this, in beautiful parabolic flight, 
soars a blazing, boring rocket. 



Sizs 2' X M Canvas 



Title FLOATING No. 7 

Subject Sometimes when we two were rowing about upon 

the invisible surface of the lake on a summer 
night, we would glide past some other boat, sus- 
pended, seemingly, in mere moonlight air, for 
the water itself was but the sky reflected. Often 
this other boat would be lying quite motionless, 
its people content to ride at rest, and perhaps to 
talk, in tones which, though low, on such nights 
carry far. 



Sensation jg jj- \\^q moonlight? How white docs a girl's 

dress look then ? How dark a man's suit? How 
yellow a straw hat? How green a green boat? 
How blue the distant shore ? 



Size 12 X 16. Canvas 



Title 



THE PINE BOUGHS 



No. 8 



Subject 



Up around Seneca Lake, where I came from, we 
used to wander about pretty much as we pleased. 
And sometimes we pleased to take with us a lit- 
tle lunch and be out for the whole of a long, 
wide, high, summer day. Such days were always 
a full day long, and always a long day full. The 
white clouds overhead, — we had the time, and 
we freely gave it, to lie there and watch both the 
clouds and their shadows, and also the play of 
the silver patterns that delicate breezes made on 
the lake. And we remained, content, there in 
the dappling shade of the pine. 



Sensation ^he notmal key is transposed a little toward 
green-yellow. A harmony in white, yellow, and 
grey-green. As a design : essentially a simple 
pattern in two values. 



Size 30 X 38. Upright canvas 



Title 



CHINESE FISHERY AT MONTEREY 



No. 9 



Subject 



For a number of summers, when I was a Cali- 
fornian, I used to sketch and study near this 
picturesque village. The light, of course, was the 
thing that fascinated me. Everything was light. 
Things swam in luminousness. And yet, they 
kept their colors. 



Sensation 



It is painted in the normal key and all the nor- 
mal local colors are present. It has a rough sur- 
face. The paint is struck lightly and openly 
over it. Broken-color is used. Every tint has 
been analyzed and is produced by an interplay of 
its elements. Hence atmosphere and light and 
bloom, but no glare. 



Size 24 X 38. Canvas 



Title 



THE EDGE OF THE SEA 



No. 10 



Subject 



This is simply a picture of things as I saw them 
when my easel was planted just above the foam- 
line of the boldest breakers. A view on the 
California coast. 



Seasation 



A harmony in neutral greys that run into blue 
and orange. The broken-color method is used. 



Material 



The paint is flicked on, — not solidly applied in a 
layer. 



SizQ 18 X 24. Canvas 



Title A WINTER SKY AT EVENING No. 1 1 

Subject When it grew so dark I could not see to paint 

any longer, I wrapped myself up, one winter 
evening, and climbed back on the mountain side 
above the studio. It was still and cold. The 
day was gone and the twilight was going, but 
there was yet left in the western sky a glow of 
tender color of extraordinary beauty. And then, 
when the man had seen it, and felt it, the work- 
man came forth and weighed and measured the 
color-intervals and the light-intervals and the 
spaces they covered, and fixed them in his mind. 
The next day he tried to put them into paint, as 
you see. You cannot hurry this canvas. Give 
it time. It is there. 



Size 27 X 34. Canvas 



Title OCTOBER No. 12 

Subject This is a reminiscence of childhood days. The 

air is crisp and the light is everywhere. The sky 
is one vast army of fleecy clouds through which 
the sun sends shafts to lighten here and there the 
warm colors of autumn. A golden hickory tree 
is at the left — and in its shadow two little child- 
ren are gathering nuts. 



Size 27 X 38. Canvas 
Now in the collection of Mr. Hugo Reisinger 



Title IN THE WOODS No. 13 

Subject This sunshiny picture originated in a study of a 

wood interior down on Long Island. It is a 
harmony of yellows, painted on a coarse canvas, 
and roughly to give texture and richness of sur- 
face. 



Size 27 X 32. Canvas 



CALIFORNIA PINES No. 14 

Subject J Qj^(.g spent a few days sketching among the 

dry, pine-covered hills that lie between the 
parched plain of the San Joaquin and the real 
Sierra Nevada Mountains. These pines are al- 
most the only trees that honestly do harmonize 
with the color of the sky. The coppery surface 
of the earth is the burnt-out grass of last spring. 



Stnsation 



A play between blue-green and orange. 



Size 27x33. CaoTas 



Title 



THE TOP OF THE HIGH SIERRA 



No. 15 



Subject 



A view near Kearsarge Pass, at about eleven 
thousand feet. The violet peaks, with patches 
of snow on them, are the Kearsarge Pinnacles 
and they go close to fourteen thousand feet. 
The foreground is glacier-rubbed granite, and 
the stunted pines are the last of the timber. This 
country is the clearest, cleanest, lightest place in 
the world. And the clouds are miracles of white- 
ness and fleeciness. 



Sensation 



The canvas is a harmony in violet, blue, green 
and white. 



Size 28 X 30. Canvas 



Title MOON RISE OVER SANTA CLARA VALLEY No. i6 



Twelve years ago I used to trail about, among 
the foothills that overlook this region, making 
drawings. And this picture is based upon one 
of them. We look eastward across a plain twenty 
miles wide. At the left edge of it gleams San 
Francisco Bay. The hour is when twilight 
merges into night. The full moon rises. It 
shines. Its light fills the sky. Watch, and you 
will see it doing so. 



Sensation 



A symphony in blue, emphasized by orange. 



Size 27 X 38. Canvas 
Property of Mrs. S. of London, England 



Title 



Subject 



CHINESE FISHING VILLAGE 

AT MONTEREY No. 17 

For a hundred years, they say, this pifturesque 
little colony of Chinese fishermen has existed. 
There, each summer, I used to lie about on the 
sands and watch the play of the dazzling sunlight. 
This picture is one of the results. 



Sensation 



A harmony in the full spectrum, the colors being 
of very low intensities and the maximum of lu- 
minosity possible with those intensities. The 
areas are colored not by flat layers of paint, but 
by built-up tints composed of juxtapositions of 
small touches of the colors into which the in- 
tended color had been previously analyzed. 



Material 



To give a surface favorable to the use of this 
broken color, the back of the canvas has been 
utilized. Over this the paint was lightly struck — 
solidly, yet not in gobs and oysters. Paint, doubt- 
less, was by nature intended rather as a coloring 
material than as something from which to make 
decorations in relief. 



Size 18x2 



Canvas 



Title THE MOONLIT NIGHT No. 18 

Subject There was a warm summer day — which passed. 

And there followed a summer night, — warm and 
luminous. Two girls went forth. There was a 
lake also, a tranquil lake, whose shore bent into a 
bay, a little bay, with trees across. Two girls 
came down. The shore made a narrow point, 
where the water was shallow. Two girls are 
bathing there, in the dimness of the summer 
night. 



Sensation 



Variations in blue-green of very low intensity. 
The value intervals are very close, but not nearly 
so close as the color-intervals. 



Size 24 X 30. Canvas 



Title 



THE NEW MOON 



No. 19 



Subject 



As I sat on our front porch one evening last 
summer, after the sun had gone down, a great 
cloud crept out and spread itself over the glow of 
the sky, and a small new moon gleamed silvery 
above its edge. 



Sensation 



Gradations in yellow and rose-grey. The sky is 
yellow — the cloud, rose-grey. 



Size 14 X 19. Canvas 



Title MY NEIGHBOR'S HOUSE No. zo 

Subject Qng Jay iag(. vvlnter, when the snow had been 

falling steadily for many hours, and I was com- 
ing home from a late walk, it happened that, just 
at early nightfall, I came in sight of my neigh- 
bor's house. I was fortunate, for it was one of 
the loveliest of the many moods of that house. 
With joy, and care, I stood and mentally meas- 
ured its tones. And the next day I put what I 
found in my mind upon this canvas. 
Although close to being a monochrome it no- 
where is one. All the local colors are present 
and normally related, but the normal key is 
transposed toward blue. By daylight this house 
is canary yellow, with green blinds, brick chim- 
neys, and a red woodshed. 



Sensation 



Tones as closely related and exactly discriminated 
as these can only be seen when everything else 
but tone is invisible. Consequently the paint, 
as such, is made to be invisible. 



Size 20 X 27. Canvas 



■^ ' THE TWILIGHT SHORE No. 21 

ibjeci ^ dream of an evening on the bay of Santa Cruz. 

The water here is wide and, in the dimness of 
twihght, reodes as a vast blue plain, rimmed by 
me far-off other shore, while low in the sky 
hangs the faint globe of the just-risen moon. 
From behind the observer, a bare trace of the 
warm Hght of sunset is yet thrown into the air, 
making the sky lavender, giving to the silver 
moon a trace of gold and to the woman on the 
grey bluff a still fainter trace of the same gold, 
and to the woman's dark hair a trace of bronze. 



Variations among the very low intensities of 
blue- green. There are four primary and four 
secondary variations. The former are — rock, 
beach, sea, and the sky ; and the latter are — 
moon, figure, remote figure and the distance. 



Nothing but even films of quietly laid paint on 
a rather smooth surface. 



Size 22 X 27. Canva 
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